
English	II	Distance	Learning	Packet	
	

				Teacher:	______________________													Teacher’s	Email:	_____________________																																										School:	______________________	
	

				Virtual	Office	Hours:	9:00	a.m.-	11:00	a.m.	&	1:00	p.m.-	3:00	p.m.					Conference	Call	Dial-in	Number:	______________________					Dial-in	Access	Code:	_______	
	

						Online	Meeting	URL:	__________________________________							Online	Meeting	ID:	______________________________	

	

	

	
	
	
	

April	13	 April	14	 April	15	 April	16	 April	17	
Standard:	RL.5,	RL.6,	RL.7,	RL.8,	
RL.9,	RL.10	
	
Learning	Tasks:		
	
• 	Students	will	begin	reading	
“The	Open	Window”	by	Saki.	

	

Standard:	RL.5,	RL.6,	RL.7,	RL.8,	
RL.9,	RL.10	
	
Learning	Tasks:		
	
• Students	will	finish	reading	
“The	Open	Window”	by	Saki.	

	
	

Standard:	RL.5,	RL.6,	RL.7,	RL.8,	
RL.9,	RL.10	
	
Learning	Tasks:		
	
• Students	will	begin	work	on	the	
reading	check	questions	for	
“The	Open	Window”	by	Saki.	

	

Standard:		RL.5,	RL.6,	RL.7,	RL.8,	
RL.9,	RL.10	
	
Learning	Tasks:		
	
• Students	will	complete	work	on	
the	reading	check	questions	for	
“The	Open	Window”	by	Saki.	

	

Standard:	E2.RL.6,	E2.W.6	
	
Learning	Tasks:		
	
• Students	will	read	through	the	
learning	task	directions	for	April	
20-24.		

• Students	will	write	a	brief	
summary	of	the	movie,	
television,	or	novel	they	have	
selected	to	use	for	the	April	20-
24	learning	tasks.		

	

April	20	 April	21	 April	22	 April	23	 April	24	
Standard:	E2.RL.8,	W.6	
	
Learning	Tasks:		
	
• Students	will	self-select	one	
question	from	the	“Post-
mortem	of	a	Protagonist”	
activity	and	answer	the	
question	based	on	their	
selected	character.	

	
	

Standard:	E2.RL.8,	W.6	
	
Learning	Tasks:		
	
• Students	will	self-select	one	
question	from	the	“Post-
mortem	of	a	Protagonist”	
activity	and	answer	the	
question	based	on	their	
selected	character.	

	

Standard:	E2.RL.8,	W.6	
	
Learning	Tasks:		
	
• Students	will	self-select	one	
question	from	the	“Post-
mortem	of	a	Protagonist”	
activity	and	answer	the	
question	based	on	their	
selected	character.	

	

Standard:	E2.RL.8,	W.	
	
Learning	Tasks:		
	
• Students	will	self-select	one	
question	from	the	“Post-
mortem	of	a	Protagonist”	
activity	and	answer	the	
question	based	on	their	
selected	character.	

	

Standard:	E2.RL.8,	W.6	
	
Learning	Tasks:		
	
• Students	will	self-select	one	
question	from	the	“Post-
mortem	of	a	Protagonist”	
activity	and	answer	the	
question	based	on	their	
selected	character.	
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April	27	 April	28	 April	29	 April	30	 May	1	
Standard:	E2.RL.5,	E2.RL.6,	
E2.RL.7,	E2.RL.9,	E2.RL.10	
	
Learning	Tasks:		
	
• Students	will	read	“When	I	
Have	Fears	That	I	May	Cease	To	
Be”	by	John	Keats.		

	
	
	
	

Standard:	E2.RL.5,	E2.RL.6,	
E2.RL.7,	E2.RL.9,	E2.RL.10	
	
Learning	Tasks:		
	
• Students	will	complete	the	
reading	check	for	“When	I	Have	
Fears	That	I	May	Cease	To	Be”	
by	John	Keats.		

	
	

Standard:	E2.W.6	
	
	
Learning	Tasks:		
	
Students	will	begin	their	Living	
History	Journal.	
	
	

Standard:	E2.W.6	
	
	
Learning	Tasks:		
	
Students	will	continue	with	their	
Living	History	Journal.	
	

Standard:	E2.W.6	
	
	
Learning	Tasks:		
	
Students	will	complete	their	Living	
History	Journal.		
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English	II	Distance	Learning	Packet:		April	13	–	May	1	
	
Instructions	for	April	13-14:	Read	“The	Open	Window”	by	Saki.		
	

The	Open	Window	
by Saki	

My Aunt will be down presently, Mr Nuttel,’ said a 
self-possessed young lady of fifteen. ‘In the 
meantime, you must put up with me.’ 

Framton Nuttel tried to make pleasant 
conversation while waiting for the Aunt. Privately, 
he doubted more than ever whether these formal 
visits on total strangers would help the nerve 
cure which he was supposed to be undergoing in 
this rural retreat. 

‘I’ll just give you letters to all the people I know 
there,’ his sister had said. ‘Otherwise you’ll bury 
yourself and not speak to a soul and your nerves 
will be worse than ever from moping.’ 

‘Do you know many people around here?’ asked 
the niece. 

‘Hardly a soul. My sister gave me letters of 
introduction to some people here.’ 

‘Then you know practically nothing about my 
Aunt?’ continued the self-possessed young lady. 

‘Only her name and address,’ admitted the caller. 

‘Her great tragedy happened just three years 
ago,’ said the child. 

‘Her tragedy?’ asked Framton. Somehow, in this 
restful spot, tragedies seemed out of place. 

‘You may wonder why we keep that window open 
so late in the year,’ said the niece, indicating a 
large French window that opened on a lawn. ‘Out 
through that window, three years ago to a day, 
her husband and her two young brothers went off 
for their day’s shooting. In crossing the moor, 
they were engulfed in a treacherous bog. Their 
bodies were never recovered.’ 

Here the child’s voice faltered. ‘Poor Aunt always 
thinks that they’ll come back someday, they and 
the little brown spaniel that was lost with them, 
and walk in the window. That is why it is kept 
open every evening till dusk. She has often told 
me how they went out, her husband with his 
white waterproof coat over his arm. You know, 
sometimes on still evenings like this I get a 
creepy feeling that they will all walk in through 
that window —’ 

She broke off with a little shudder. It was a relief 
to Framton when the aunt bustled into the room 
with a whirl of apologies for keeping him waiting. 

‘I hope you don’t mind the open window,’ she 
said. ‘My husband and brothers will be home 
directly from shooting and they always come in 
this way.’ 

She rattled on cheerfully about the prospects for 
duck shooting in the winter. Framton made a 
desperate effort to tum the talk to a less ghastly 
topic, conscious that his hostess was giving him 
only a fragment of her attention, and that her 
eyes were constantly straying past him to the 
open window. It was certainly an unfortunate 
coincidence that he should have paid his visit on 
this tragic anniversary. 

‘The doctors ordered me a complete rest from 
mental excitement and physical exercise,’ 
announced Framton, who imagined that 
everyone — even a complete stranger — was 
interested in his illness. 

‘Oh?’ said Mrs. Sappleton, vaguely. Then she 
suddenly brightened into attention — but not to 
what Framton was saying. 

‘Here they are at last!’ she cried. ‘In time for tea, 
and muddy up to the eyes.’ 

Framton shivered slightly and turned towards the 
niece with a look intended to convey sympathetic 
understanding. The child was staring through the 



   
 

JPx2, M.S., CP 2 

open window with dazed horror in her eyes. 
Framton swung round and looked in the same 
direction. 

In the deepening twilight three figures were 
walking noiselessly across the lawn, a tired 
brown spaniel close at their heels. They all 
carried guns, and one had a white coat over his 
shoulders. 

Framton grabbed his stick; the hall door and the 
gravel drive were dimly noted stages in his 
headlong retreat. 

‘Here we are, my dear,’ said the bearer of the 
white mackintosh. 

‘Who was that who bolted out as we came up?’ 

‘An extraordinary man, a Mr Nuttel,’ said Mrs 
Sappleton, ‘who could only talk about his illness, 
and dashed off without a word of apology when 
you arrived. One would think he had seen a 
ghost.’ 

‘I expect it was the spaniel,’ said the niece 
calmly. ‘He told me he had a horror of dogs. He 
was once hunted into a cemetery on the banks of 
the Ganges by a pack of stray dogs and had to 
spend the night in a newly-dug grave with the 
creatures snarling and foaming above him. 
Enough to make anyone lose his nerve.’ 

Romance at short was her specialty. 

	
	

	
Instructions	for	April	15-16:	Complete	the	reading	check	for	“The	Open	Window”	by	Saki.	
	
1. Why	is	it	important	to	the	plot	that	Vera	meets	with	Mr.	Nuttel	before	her	aunt	comes	into	the	room?			
2. According	to	Vera,	why	does	her	aunt	keep	the	window	open?			
3. Give	the	textual	evidence	that	best	supports	the	idea	that	Vera	makes	up	stories.			
4. What	reason	does	Vera	give	for	Mr.	Nuttel’s	sudden	departure?			
5. Reread	the	last	10	paragraphs	of	the	story.	Compare	the	perspectives	of	Mrs.	Sappleton	and	Mr.	Nuttel.	-

How	do	the	differences	between	their	points	of	view	create	humor?			
6. Re-read	the	last	line.	Where	else	could	the	author	have	placed	the	last	line?	How	would	moving	it	affect	the	

story?			
7. The	story	is	narrated	with	third	person	omniscent	viewpoint,	which	gives	a	reader	access	to	the	thoughts	

and	feelings	of	all	the	characters	and	relates	events	that	may	be	happening	simultaneously.	How	would	the	
end	of	this	story	be	different	if	it	were	told	exclusively	from	Nuttel’s	point	of	view?	Explain	your	answer.			

8. Vera	purposely	tells	a	frightening	story	to	unsettle	the	nervous	Mr.	Nuttel.	Why	does	she	do	this?	Do	you	
think	it	was	wrong	of	her	to	deceive	Mr.	Nuttel?	Why	or	why	not?	Explain	your	answer.			

	
Instructions	for	April	17:	Read	the	“Post-mortem	of	a	Character”	guide.	You	will	use	this	guide	to	complete	the	learning	
tasks	for	April	20-24.	Then,	write	a	brief	summary	of	the	movie,	television	show,	or	novel	in	which	your	selected	
character	appears.	The	summary	should	be	completed	for	April	17.	 

Post-mortem	of	a	Protagonist	

Ah,	the	weather	is	warmer.	The	rain	is	making	those	beautiful	azaleas	bloom.	For	some	of	us,	that	might	mean	we’re	
getting	some	crazy	looks	as	we	sneeze	in	public.	Ohhhhh,	Corona!	How	you	torment	us	so!	We’re	out	of	school	but	
social	distancing	is	our	new	norm.	No	sports.	No	trips	to	the	beach.	No	pool	side	hangouts.	No	shopping	trips.	
Thankfully,	we’ve	still	got	TicTok	and	TV.	Who	hasn’t	binged	at	least	one	show?	Here’s	your	ELA	task	this	week.		

Using	any	show/movie	you’ve	watched	since	we’ve	been	out,	complete	a	Post-Mortem	of	a	Protagonist.	Any	
show/movie	but	keep	your	answers	school	appropriate.	If	you	haven’t	watched	any	since	we’ve	been	out	(wow!),	you	
can	use	a	character	from	a	novel.		You	get	to	pick	the	show/movie/novel.		You’ve	got	the	POWER!		
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Here’s	the	assignment:	

1)	Due	4/17	-	Show/Movie/Novel	Title:	

2)	Due	4/17	-	Character	Name:	

3)	Due	4/17	-	Summarize	the	television	show/movie/novel		

4)	Due	4/20-4/24:	Complete	a	character	study	using	a	Post-Mortem	of	a	Protagonist	(or	Antagonist).		In	Latin,	post-
mortem	means	“after	death”.		Now,	your	character	doesn’t	have	to	die	for	you	to	do	one	of	these.		Postmortem	has	
begun	to	be	applied	to	actions	taken	after	something	concludes.	For	example,	once	a	project	has	ended,	postmortem	
meetings	are	held	to	discuss	what	worked	and	what	didn’t.		Here,	you	will	analyze	your	character	after	watching	the	
show	or	reading	their	story.	This	doesn’t	mean	the	show	is	over	or	you’ve	finished	reading	the	novel;	complete	based	on	
what	you	know	at	this	point	about	the	character.		

Select	five	of	the	following	to	answer	based	on	the	character	you	selected.		Details	matter!	You’re	getting	FIVE	days	to	
complete	this	(one	each	day).	Do	not	be	wimpy	in	your	response.	Get	creative!	Base	your	answer	on	what	you	know	
about	your	character	and	realistically	create	what	the	character	would	do/feel.	Use	the	rubric	to	learn	the	expectations	
and	requirements.		

Body	Parts	

1. Head:	Intellectual	side	of	the	character-What	are	his/her	dreams?	Visions?		
2. Eyes:	What	memorable	sights	affect	him/her?	How? 
3. Ears:	What	does	the	character	notice	and	remember	others	saying	to	him/her?	How	is	he/she	affected? 
4. Nose:	What	smell	affect	him/her?	How? 
5. Mouth:	Communication	–	What	arguments/debates	does	the	character	get	into?	What	song	would	symbolize	

the	character’s	philosophy	of	life? 
6. Arms:	Working	–	What	is	the	character’s	relationship	to	work	in	general?	To	specific	work? 
7. Hands:	What	conflicts	does	he	or	she	deal	with?	How? 

							8.				Heart:	The	emotional	side	of	the	character-	What	does	he	or	she	love?	Whom?	How? 
							9.				Torso:	The	instinctive	side-What	doesn’t	he	or	she	like	about	himself	or	herself?	What	does	he	or	she	hide	she	
hide?	What	brings	the	character	pain?	What	does	he	or	she	fear?	(Describe	his	or	her	“dark”	side.) 
					10.				Legs:	What	does	he	or	she	do	for	fun?	 
					11.				Feet:	Where	has	the	character	been	(literally/figuratively)?	The	character’s	future	-	Where	is	he	or	she	going?

Instructions	for	April	27-28:	Read	“When	I	Have	Fears	That	I	May	Cease	To	Be”	by	John	Keats	and	complete	the	reading	
check	for	the	poem.		
	

“When	I	Have	Fears	That	I	May	Cease	To	Be”		
by	John	Keats	

	
(1)	 When	I	have	fears	that	I	may	cease	to	be	

Before	my	pen	has	gleaned1	my	teeming	brain,	 	
Before	high-pilèd2	books,	in	charactery,3	
Hold	like	rich	garners4	the	full	ripened	grain;	

(5)	 When	I	behold,	upon	the	night’s	starred	face,	
Huge	cloudy	symbols	of	a	high	romance,	
And	think	that	I	may	never	live	to	trace	
Their	shadows	with	the	magic	hand	of	chance;	

	
	
	
	
	

	
1. Glean	(verb):	to	gather	information	or	

material	piece	by	piece	
2. Here,	the	accent	above	the	e	is	called	a	

“grave	accent”	and	is	used	to	signal	that	the	
poet	intends	for	the	vowel	to	be	
pronounced,	so	as	to	maintain	a	certain	
meter.	

3. Charactery	(noun):	an	expression	of	thought	
through	symbols	or	characters	

4. storage	
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And	when	I	feel,	fair	creature	of	an	hour,	
(10)	 That	I	shall	never	look	upon	thee	more,	

Never	have	relish	in	the	faery	power	
Of	unreflecting	love—then	on	the	shore	
Of	the	wide	world	I	stand	alone,	and	think	 	

		 Till	love	and	fame	to	nothingness	do	sink.	
Reading	Check	for	“When	I	Have	Fears	That	I	May	Cease	To	Be”	by	John	Keats	
	
1. Which	statement	below	best	describes	a	theme	present	in	the	poem?	

A. lost	love	
B. fear	of	the	unknown	
C. never	achieving	one’s	desires	
D. shortness	of	life	

	
2. What	is	the	most	likely	meaning	of	the	term	“faery	power”	in	line	11?	

A. enchantment	
B. a	magical,	elusive	force	
C. make-believe	ideas	
D. just	and	gentle	forces	

	
3. Which	of	the	following	statements	best	describes	how	the	structure	reflects	the	poem?	

A. The	end	rhyme	and	meter	contribute	a	lyricism	to	the	poem,	creating	a	humorous	and	amused	tone.	
B. The	first	three	quatrains	reflect	the	speaker’s	three	greatest	fears	in	life,	and	the	final	couplet	reveals	the	

speaker’s	belief	that	he	will	ultimately	find	relief	from	these	fears	in	death.	
C. The	sonnet	form	reflects	the	Romantic	ideals	of	sensual	imagery	and	love.	
D. The	first	three	quatrains	reflect	the	speaker’s	desires	in	life,	and	the	final	couplet	represents	the	“turn”	in	

the	poem	in	which	the	speaker	admits	the	inevitability	of	his	ultimate	failure.	
 
4. Which	of	the	following	statements	best	describes	the	conclusion	Keats	makes?	

A. He	concludes	that	all	effort	is	for	naught.	
B. He	concludes	that	everything	will	fade	in	death	anyway.	
C. His	conclusion	is	that	these	fears	make	him	an	island	onto	himself.	
D. He	concludes	that	his	worries	over	love	and	fame	are	essentially	without	worth.	

	
Instructions	for	April	29-May	1:	For	the	next	three	days,	maintain	a	Living	History	Journal.	Each	day	you	should	write	for	
at	least	fifteen	minutes,	and	your	writing	should	reflect	your	thoughts	about	life	during	the	COVID-19	pandemic.	Be	sure	
to	date	each	of	your	journal	entries.		

	 


